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DARK WATERS vertelt het schokkende en waargebeurde verhaal van advocaat Rob Bilott 
(Oscar®genomineerde Mark Ruffalo) die net partner is geworden bij een prestigieus advocaten 
kantoor. Als bedrijfsadvocaat voor diverse grote chemie bedrijven, heeft hij reeds zijn sporen 
verdiend en daarmee zijn toekomst veilig gesteld.   

Wanneer hij op zijn werk benaderd wordt door een boer uit West Virginia, die beweert dat er giftig 
afval wordt geloosd op zijn land wat de oogst verpest en het vee doodt, raakt hij verstrengeld in een 
persoonlijk conflict. 
 
In de hoop de waarheid boven water te krijgen, dient Bilott uiteindelijk een klacht in tegen chemie 
concern DuPont. Hij begrijpt dat er gevochten moet worden voor de gerechtigheid voor een 
gemeenschap die al jaren wordt blootgesteld aan dodelijke chemicaliën 
Het is het begin van een 15 jaar durend gevecht tegen het chemie concern, waarbij hij niet alleen zijn 
carrière en reputatie op het spel zet, maar ook zijn relatie met zijn vrouw Sarah (Oscar®winnares 
Anne Hathaway) en zijn eigen gezondheid zwaar op de proef stelt. 
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STATEMENT FROM TODD HAYNES, DIRECTOR, DARK WATERS 

 
It’s not every day that one receives a gift from Mark Ruffalo, but that’s the only way to describe what 
would become the film DARK WATERS.  
 
Under his stewardship and that of Participant’s, it was already a project on a rapid trajectory when it 
first came to me, only a year following the appearance of Nathaniel Rich’s groundbreaking story in 
the New York Times Magazine. On first reading I was, like most people, astonished and outraged by 
the story Rob Bilott, the tenacious corporate defense attorney, unwittingly uncovers: the story of 
DuPont and Teflon.  
 
However challenging it would be to dramatize, it clearly described a recent, ongoing saga of 
corporate abuse with searing cultural and political relevance—a project for which several talented 
directors might come to mind. But for some inexplicable reason, Mark had thought of me. 
 
What Mark could not have known is how much a secret fan of this genre—the whistleblower film—I 
actually was. I would hardly be alone in my high regard for Alan Pakula’s (and Gordon Willis’s) 
“paranoia trilogy”— Klute. The Parallax View and All The Presidents Men, from the 1970’s—or films 
that would follow in the coming decades like Mike Nichol’s Silkwood or Michael Mann’s The Insider. 
But there was something about these films that always gripped me, beyond the revelations of power 
gone awry. (No one watches All The Presidents Men to find out how corrupt Richard Nixon was.) 
Certainly, abuses of power, threats and cover-up—whether corporate, industrial or governmental—
will be revealed. In fact they are the narrative expectation, often looming offscreen in advance of the 
stories. But the whistleblower film’s true focus is on the little guy, his or her process, and the peril— 
psychic, emotional, if not mortal—faced by that individual who stands up to the truth.  
 
In DARK WATERS it is all anchored in the character of Rob Bilott, the unlikely hero par excellence, 
whose presumptions about corporate practices are turned on their head in his discoveries about 
DuPont.  Mistrustful, unpartisan and constitutionally guarded by nature, Rob Bilott, like most classic 
whistleblowers, is already a solitary figure when the story begins. And true to form, the events that 
unfold only further that isolation. That this isolation, this stigma, is mirrored in the story’s 
precipitating force, Wilbur Tennant, and can be seen spreading across the network of 
interdependent players, crossing class differences, afflicting public life, family life, church life in its 
wake, describes its unique insidious contagion. Despite these bonds, taking on powerful interests will 
shrink your world and rattle your faculties. A film like DARK WATERS describes—in minute detail—
that rupture. 
 
Surrounding myself with a remarkable creative team, the film was shot on location in Cincinnati and 
West Virginia, mostly through a bitter winter. We were able to shoot in numerous actual locations 
and incorporate a wonderful range of local actors into our brilliant cast. This specificity of time and 
place can be felt in a visual language in which a cool observational style links the contrasting 
locations in an attempt to underscore their interdependence. What emerges is a complex, at times 
contradictory American landscape, though one in which the lines of economic power are clearly 
drawn—even as they are confronted with their limits.  
 
It is often as a result of these contradictions, or improbabilities, that the Wilbur Tennant case and the 
historic class action that followed could ever have been waged. The unlikelihood of a corporate 
defense attorney working for the chemical industry reversing his sites and taking on a corporate 
behemoth like DuPont is precisely what provided Rob with the kind of time and resources required to 
succeed. So without Tom Terp and Taft Law’s approval it could never have happened. Similarly 
without the willful persistence of a Wilbur Tennant, or a Joe Kiger, without the medical monitoring 
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ruling in West Virginia, or the dual-state strategy linking Ohio law with West Virginia, or the support 
and balance he received from his wife Sarah, it’s hard to imagine any of these remarkable 
outcomes—or the world ever learning about the dangers of “forever chemicals” like PFOA, lurking in 
every corner of our lives. 
 
Yet rarely do these films end in slam dunks—(they are, after all, usually based on true events) and 
DARK WATERS is no exception. Rather than concluding with the rewards of a win, it depicts the act of 
fighting as on ongoing condition, a primer for living imperfectly between knowledge and despair. In 
this way it keeps all of us within the story (a story that becomes our own). 
 
In DARK WATERS, what begins as a regional and national contamination of air and water systems 
results in a global contamination of human bloodstreams—in effect, materializing our 
interconnectivity as residents of the planet, if not the unelected victims of capitalist and ideological 
systems. But in the massiveness of this manmade catastrophe we are invariably linked, and our 
knowledge and awareness are what connect us to one another, like Rob to Wilbur, like Taft Law to 
Parkersburg, West Virginia, in what is both an unending struggle for justice and a fight for our lives. 
  
A SHOCKING, HEROIC STORY OF 
ONE MAN’S QUEST FOR ENVIRONMENTAL JUSTICE 
 
DARK WATERS sees critically acclaimed filmmaker Todd Haynes (Far from Heaven) venture into new 
territory to tell a gripping story based on the explosive exposé that uncovered an urgent public 
health crisis and corruption at the highest levels. It all began on January 6, 2016, when The New York 
Times Magazine published Nathaniel Rich’s riveting chronicle of the work of Cincinnati attorney Rob 
Bilott. Employed at the law firm of Taft Stettinius & Hollister LLP, Bilott became an unlikely crusader 
who bravely uncovered the dangers of a chemical that had been contaminating one rural community 
for years—and to punish one corporate giant responsible for marketing its uses.  
 
The saga unfolds like a horror story: The Tennants, a family who had farmed the same sprawling 
property for generations, began losing their cattle in startling ways. The animals, once docile like 
pets, turned ugly and aggressive. Lesions covered their hides, their eyes were rimmed with red, white 
slime dripped from their mouths, their teeth blackened. When one black calf died, its eye was 
electric blue. Convinced that the cause was toxic runoff from the nearby Dry Run Landfill, where the 
Washington Works factory, owned by DuPont, disposed of its waste, Wilbur Tennant sought answers 
for years to no avail.  
 
Desperate, he finally turned to Bilott, who had spent time as a child near the Tennants’ farm in 
Parkersburg, West Virginia. “When we were first approached by the Tennants to try and help them 
figure out what was going on at this landfill, the world I had dealt with was regulated, listed 
materials—we thought this could be a fairly straightforward thing,” Bilott says. “We’ll help figure out 
what should be going into the landfill and look at the permits; we’ll find out what chemicals are 
actually going in and what might be exceeding their limits.” 
 
After nearly a year, Bilott discovered just what they were dealing with—“an unregulated chemical 
that didn’t fit into that world. It opened into a much bigger, and much different, project,” the 
attorney says. The substance in question is perfluorooctanoic acid or PFOA, which dates to 1951, 
almost two decades before the Environmental Protection Agency was established in 1970. 
 
“Unfortunately, a lot of the federal rules and statutes that started coming out in the 1970s were 
primarily focused on new chemicals, things that were being produced and generated after that point 
in time,” Bilott says. “There wasn’t as much emphasis or review on things that were already out 
there, chemicals like this that had been used for decades. So now, we’re looking at the consequences 
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of that—never really going back and looking at this entire big group of chemicals that had been used 
for decades and decades with essentially no review.” 
 
What the attorney learned was shocking. DuPont had long understood that PFOA, could have wide-
ranging, even lethal, effects. Yet, according to Rich’s article, by 1990, the company had dumped 
7,100 tons of PFOA sludge into Dry Run Landfill. Runoff from that landfill drained onto the land 
where the Tennants’ cattle grazed. From that point on, Bilott made it his mission to secure justice not 
just for the Tennants, but also for anyone who had been exposed to PFOA—or “forever chemicals” as 
they’re called, since they don’t break down and stay in the subject’s system. 
 
For Mark Ruffalo, reading Rich’s article set off personal alarm bells. As both an artist and a globally-
minded environmentalist, Ruffalo felt that a film about Bilott’s struggles could represent a 
convergence of his dedication to his craft and to the environment. A longtime advocate on climate 
change and increasing renewable energy, Ruffalo co-founded Water Defense in March 2011 to raise 
awareness about energy extraction impact on water and the public health; the following year, he 
helped launch The Solutions Project as part of his mission to share science, business and culture that 
demonstrates the feasibility of renewable energy. 
 
After some initial email exchanges, Ruffalo phoned Bilott with a pointed inquiry. “I said that I felt like 
there was a part of the story that wasn’t fully explained in this article,” Ruffalo recalls. “What I 
wanted to know from Rob was, was it more difficult for you trying to do this inside a corporate 
defense law firm that only represents chemical companies? Rob said, ‘Listen, I’ll tell you everything.’ 
That was what I really needed to move forward.” 
 
“I just think to be a hero, you are going to face a lot of opposition, and from everywhere, 
sometimes,” Ruffalo continues. “That is a real hero’s journey. Plus, it is just great storytelling. The 
more you can layer in those complexities, just the better story it is, and the greater achievement it is 
when our hero does what he set out to do. At the outset, Rob really believes that corporations are 
people and in the concept of their self-governance. He reasons that this must be some simple 
oversight. What ends up happening is he uncovers this contamination and cover-up, perpetrated by 
DuPont and spanning 40 years.” 
 
For Bilott, a feature film meant yet another way to communicate the import of the threat to health 
and safety. “It’s a tremendous opportunity to be able to make people understand the nature and 
extent of this public health threat,” he says. “But not only that—how does something like this 
happen in the United States? In what we should be thinking of as the most sophisticated country on 
earth, how could a massive worldwide contamination problem like this not only occur, but originate 
here in the United States? This film can convey to people in an understandable way that not only is 
this happening, but how it happens.” 
 
Soon afterward, Jeff Skoll’s Participant came onboard. Known for socially conscious films such as the 
Academy Award®-winning drama Spotlight—which chronicled the Boston Globe’s Pulitzer Prize-
winning investigation into systemic child sex abuse in the Catholic Church and which featured Ruffalo 
in an Academy Award®-nominated supporting role as journalist Michael Rezendes—the company 
was an ideal fit for a movie with an important message about environmental justice. Screenwriter 
Matthew Michael Carnahan, who had previously penned the gripping real-life drama Deepwater 
Horizon for Participant, was hired to adapt Bilott’s story for the screen. Once an early draft was 
complete, Ruffalo sent the script to filmmaker Haynes in the later part of 2017 to get a sense of his 
interest in directing the project.  
 
Although Ruffalo and Haynes had not previously worked together, each was an admirer of the 
other’s work. Haynes was perhaps uniquely suited to tell the story, having made beautifully realized 
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films that depicted themes of the outsider in Carol and Far from Heaven and environmental 
contamination in Safe and Poison that contributed to cultural conversation. 
 
Indeed, the Academy Award®-nominated writer-director says he was instantly hooked by Bilott’s 
story and excited by the prospect of exploring a new genre. “DARK WATERS is a little outside the 
kinds of films I’m mostly associated with, but it just so happens to be a genre film: the whistleblower 
film for lack of a better definition, which I’ve always loved,” says Haynes, who cites such landmark 
films as All the President’s Men and The Insider as particular favorites.   
 
At the time, Haynes was focused on completing post-production on his soul-stirring film 
Wonderstruck, but when he was ready to seek out his next project, he knew exactly what it would 
be. He turned to his long-time producing partners at Killer Films, Christine Vachon and Pamela 
Koffler, who eagerly signed on. “This is a story that needs to be told,” Vachon says. “To me, what 
makes the movie work is that it’s a fantastic whistleblower film. What attracted me is looking at what 
makes somebody willing to do that, because it tends to upend one’s life in ways that are mostly not 
good. Most people who go into such a situation recognize that and know that they will be going in 
the face of a lot of the things that give them stability. The psychology, the drama of that really 
fascinates me.” 
 
Adds Koffler: “What stood out for me was how well the script digested a huge amount of technical 
information, from chemical, legal and environmental perspectives, how a case works its way through 
the legal system on a state and federal level, to the health repercussions involved—there are so 
many sections to the story. Compressing it into a feature-length digestible form with great drama 
was a big challenge…but very well done, I have to say.” 
 
To make sure every detail underpinning the drama of the screenplay was as accurate as it could be, 
Ruffalo and Haynes, along with screenwriter Mario Correa, who came on board for script revisions, 
traveled to Cincinnati in May of 2018 to speak with figures from Bilott’s professional life, including 
Thomas Terp, a partner at the firm who was Bilott’s supervisor, as well as Bilott himself.  
 
“It was a real privilege to be able to meet and spend time with Mark Ruffalo—he is really one of the 
nicest, most down-to-earth, genuine people I’ve ever met,” Bilott says. “He was committed to sitting 
down and trying to understand what transpired over these 20 years—not just the legal aspect, to 
move these issues along through the court system, but also what was going on at a personal level. He 
focused on the personal impact, not just for me, but also for my wife, my family, my partners at the 
firm.” 
 
Haynes and Correa also traveled to Parkersburg, West Virginia, to meet with the other major figures 
in the saga, with Bilott along for the road trip acting as their tour guide, and saw first-hand the 
Washington Works property, an enormous facility 35 times larger than the Pentagon. “It was this 
massive plant spewing smoke and emissions,” Haynes says. “You feel it penetrate your skin, this fog 
and haze that you’ve entered. Your vision is sort of filtered and tainted by it. It doesn’t really shake 
off for quite a while after leaving.”  
 
Although Haynes had made numerous films with characters inspired by real-life people, the level of 
authenticity required for DARK WATERS was something new for the filmmaker, and not something he 
took lightly. “That was the biggest challenge from the get-go—how to be true to the facts, honor the 
specificity and uniqueness of these characters and their experiences, but make it accessible to an 
audience, make it something that an audience can follow and be engrossed by the story,” Haynes 
says.   
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RECASTING REALITY: BUILDING DARK WATERS’ ENSEMBLE OF ACTORS 
 
From the start, DARK WATERS had a powerful leading man in Mark Ruffalo, the gifted actor who has 
been nominated for an Academy Award® three times in his long and varied career—for his 
performances in the fact-based dramas Spotlight and Foxcatcher and the wistful examination of 
family, The Kids Are All Right. Still, portraying Rob Bilott was far from a straightforward assignment. 
Beyond understanding the ins and outs of his winding legal journey, Ruffalo needed to understand 
and embody the principles and convictions that led him to stand up against DuPont at great peril to 
his livelihood and his family.  
 
He’s also a man caught between two worlds: he has roots in small-town West Virginia, where he 
spent portions of his childhood, but he’s also an attorney at one of Cincinnati’s most high-profile 
corporate law films charged with defending clients from lawsuits, not filing suits against them. “He is 
living in a class that is above the one he grew up in, and there are class clashes going on within his 
family,” Ruffalo says. “All of this makes for a balancing act—he is straddling this echelon of lawyers 
who are all really well-bred and well-schooled, and he is not really a part of that. And then there’s 
this schism of plaintiff/defense attorney. I think all these dichotomies is why Rob Bilott was able to 
bring down one of the biggest corporations in the world.” 
 
Haynes was struck by the incredibly thorough approach Ruffalo undertook to play Bilott. “Mark paid 
such acute attention, spent so much time with Rob and his family, and observed his physicality, his 
gestures, the way he walked and stood. Mark barely smiles in the film. There’s an armor that he 
wears that’s indebted entirely to what he observed in Rob Bilott.” 
 
For the role of Rob’s wife, Sarah, herself a former lawyer who gave up her career to raise their three 
children, the filmmakers turned to Academy Award®-winning actress Anne Hathaway (Les 
Misérables). “We all saw that Sarah is a very real, specific person,” says producer Pamela Koffler. 
“Anne really dimensional-ized her and brought to the role a sense of a woman who consciously chose 
her path. She understood that her husband’s passion and commitment to this case was important to 
support, but it took a great toll on the family. Anne brings that complexity to all of her scenes.” 
 
 
Hathaway encountered both the Bilotts and the environmental case simultaneously when she first 
opened the script. She remembers, “I learned about the story when I received the script, and my 
reaction unfolded slowly. At first, I was really fascinated by it, then angered, then I felt a huge range 
of emotions as I realized that it was ongoing. I think in David and Goliath stories, we expect to see 
Goliath fallen at the end, and that’s not exactly the case here. I kept waiting for that ecstatic release 
moment at the end…and then I realized that this is not that story. This is harder. This story is more 
reflective of reality, and something that involves all of us. So, at the end of it I felt more awake—I 
wanted to be a part of it. If it’s going to be about all of us, I wanted to be there.” 
 
Hathaway’s commitment notwithstanding, it did take a sit-down with Todd Haynes—and later, Sarah 
herself—to assuage slight hesitations on the actor’s part. “When I first got it on the page, I had a 
reaction based on a clichéd assumption—there’s the Rob character, and then, the wife,” Hathaway 
says. “Todd told me about Sarah Barlage Bilott and who she is. I got brought down to Earth from my 
own assumptions about what a Midwestern housewife was. Sarah is vivacious, powerful. She has so 
much strength, and she’s full of contradictions. You can’t tell everything about her just by one aspect 
of her. I really had to meet her and get to know her. I’m not sure that I figured out all of what she’s 
about, but I think I got enough to hopefully give people a good glimpse.” 
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Rob finds an unexpected source of support for his quest in his supervising partner at Taft Stettinius & 
Hollister, LLP, Tom Terp. Although the two weren’t necessarily close friends, Terp admired Bilott’s 
work ethic, and his initial reluctance over Bilott taking the Tennants’ case gave way when he was 
presented with evidence of wrong-doing.  
 
“As Rob’s boss, he conveys what’s at stake for Rob,” Koffler says. “This is nothing less than his 
standing as a partner. He also very subtly provides a moral compass when he permits Rob to take on 
the case. You get the sense that what’s central for Taft is the law. The law needs to be respected, and 
if that starts to get messed with, as lawyers—even corporate defense attorneys—they’re not going 
to stand for it. So, I think, in very economical strokes, Tom represents those two possibly opposing 
forces.” 
 
Known for his own activism, Tim Robbins brought his own acumen and strong moral compass to the 
part. “I’m always looking for the unexpected in the characters I play,” Robbins says. “Tom Terp is the 
exception to the rule in corporate culture, which tends to protect itself. People don’t usually cross 
lines, generally. They tend to remain silent or willfully ignorant of information that might challenge 
their worldview and their power structure. Tom was someone that dared to go against that. I felt we 
should be calling attention to people like Tom—it might empower others in positions of power to do 
the same.” 
 
The role of Wilbur Tennant went to Bill Camp, whom Koffler describes as “one of New York’s most 
treasured actors.” She continues: “He fully disappeared into Wilbur’s character. The timbre of his 
voice, his physical appearance, his commanding presence, Bill ingested all these qualities.” Adds 
Haynes: “Wilbur Tennant was tough. Even when Rob had completely put his job and reputation and 
family and mental health on the line to take on this case, Wilbur wasn’t content to just get a 
settlement from DuPont. He wanted the truth to get out. He wanted this to be known to the world.”   
 
To prepare, Camp studied footage of Tennant, who died from a heart attack in 2009 while battling 
cancer; Tennant’s wife, Sandra, died from cancer two years later. “My character has a very simple life 
and a very strong moral understanding and balance of what’s right and what’s wrong,” Camp says. 
“He’s passionate and fiery. There’s a simplicity to that—it’s foundational to his and the overall story. 
He has a natural human reaction to being lied to, to being wronged. His life has been completely 
upended, if not destroyed, by the corruption of this company. He sees this wrong done not just to 
him, but an entire community and the natural world. His only response is to take on this entity more 
powerful than himself.”  
 
Determined to protect DuPont is the company’s in-house corporate counsel, Phil Donnelly. Haynes 
felt strongly that Donnelly shouldn’t be portrayed as a two-dimensional villain, so the role went to 
Victor Garber, the Emmy®-nominated actor known for his work on series such as “Alias” and films 
including Titanic. “Victor has polish and charm, but when he has to shift, he makes that turn with 
precision and force,” says Koffler. 
 
“The character is a company man, in thrall to his own conviction,” Garber says. “I thought this is one 
of the best screenplays I’ve read—and I read a lot, and I’m very tough on writing. I was completely 
taken in immediately. As far as research, I just kept going back to the script and the articles. My 
reaction was one of obsession, which is rare for me. I really bored a lot of people with the case over 
dinner, literally to the point of, would you please stop talking about this?” 
 
Once the case expands to the potential damage to water districts beyond the Tennant farm, other 
attorneys enter the picture, including plaintiff’s attorney Harry Deitzler, played by award-winning 
actor Bill Pullman. “He creates yet another contrast to the many lawyers that are in this movie—it 
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needs some distinctive flavors,” Vachon says. “Harry is a bit brash, he’s a big personality. But he is a 
strategist with tactics, and Bill brings those aspects to the part.” 
 
Offers Pullman: “I guess you could say Harry is a version of an ambulance chaser, personal injury 
lawyer. Harry had been on the Parkersburg City Council for 12 years… He has the ability to bring 
people together from all sides—I think that made him a perfect candidate to be on the legal team.” 
 
Academy Award®-nominee Mare Winningham (Georgia) was cast as Darlene Kiger, who, along with 
her husband Joe, served as lead plaintiffs in a 2001 class-action lawsuit against DuPont over 
dangerously high levels of PFOA, also known as C8, in the Parkersburg region’s drinking water 
supplies. “She brings her grounded wisdom, warmth and gravitas to the character in her special 
way,” Koffler says. 
 
Explains Winningham: “Darlene and Joe represent the ‘people next door,’ that this could happen to 
anyone. I think it was very hard for the residents to believe that this company could be malicious. 
Everyone was too trusting. Joe received a letter from their water company, and it made him 
question: what does DuPont have to do with our water? He started tracking down answers, and it 
snowballed. He got in touch with Rob Bilott when he realized that it was bigger than anyone could 
have imagined. Darlene was so willing to support Joe, even though she had an additional 
complication of having an ex-husband who had worked at DuPont. They both are very brave, to take 
this stand amidst gossip, stares and comments, in a community indebted to DuPont.” 
 
Finally, William Jackson Harper plays James, a junior associate at Bilott’s firm who believes the 
attorney’s work should cease. “I am someone trying to climb the ladder in this corporate defense 
world that is now suddenly in ethically murky waters—we’re looking to prosecute the very people we 
serve,” Harper says. “James’ role is to actually push to shut the case down. He thinks it’s a dangerous 
violation of their ethics to pursue this. It becomes divisive for my character, and for some others 
within the firm.” 
 
Rounding out the ensemble is Louisa Krause as fellow Taft attorney Carla Pfeiffer; Jim Aselvandre as 
Wilbur’s brother, Jim Tennant; Denise Dal Vera as Wilbur’s wife, Sandra; Richard Hagerman as Joe 
Kiger; Kevin Crowley as attorney Larry Winter; and Abi Van Andel as Bilott’s paralegal, Kathleen 
Welch.   
  
STRIVING FOR TRUTH: GAINING INSIGHT FROM THE REAL-LIFE PLAYERS 
 
In taking on a “real world” subject, the DARK WATERS filmmakers were pointedly aware of the tight 
wire walk it would take to create a compelling feature from a story decades in the making. Producer 
Pamela Koffler points out, “In putting this onscreen as a feature film, not every single character can 
be represented. Not every nuanced twist in the tale can be shown. A certain amount of compression 
and creative license needed to be taken. That said, there are unbelievable turns in this story that 
could be represented exactly the way they happened.”  
 
As luck would have it, many of the actual “characters” were available and amenable, working with 
their on-screen counterparts in the service of verisimilitude—chief among them was Rob Bilott. 
Spending time with Bilott, Mark Ruffalo came to discover one of the core traits of his character: 
“What Rob does beautifully is he never showboats,” Ruffalo says. “It is always about the team. It is 
always about the facts. It is never emotional. He never makes assumptions.” 
 
Anne Hathaway was struck by the ways in which Bilott and Sarah Barlage Bilott complemented one 
another. “They’re a good match,” Hathaway says. “Sarah’s really outgoing, vivacious and chatty, and 
Rob’s very stoic, understated and quiet. I wondered how much their differences allowed them to 
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move through this, but they share common values. It’s important to them to be good people, people 
of service, and I don’t believe they think of themselves as special. That was one of things I couldn’t 
believe, was how humble and grounded they are. It was beautiful getting to re-create that.” 
 
Before production began, Tim Robbins reached out to Thomas Terp via Skype to chat. “The challenge 
of playing someone who’s a real person, you want to honor who they are,” Robbins says. “You don’t 
want to over-romanticize but bring a humanity and a certain fallibility. It doesn’t do anyone any good 
to create unbelievable saints or villains. In the case of Tom Terp, it was a little complicated. He wasn’t 
a knight in shining armor. He was a man faced with an illegality that was undeniable, and he chose to 
go against his company’s culture to hold DuPont accountable—not an easy thing to do.”  
 
By contrast, Bill Camp relied on six hours’ worth of taped depositions to help shape his portrayal of 
Wilbur Tennant as well as conversations with Bilott and Wilbur’s brother Jim Tennant and Jim’s wife, 
Della. “In the deposition, he’s centered, quiet, not nervous or put off by the attorneys,” Camp says. 
“Watching those was hugely helpful in getting his vibe, but one of the best tools was the videotapes 
Wilbur made himself documenting all of the damage to his farm, the dead deer, the rotting fish, the 
dying heifer—it was horrific and painful to watch.  
 
“But listening to him in the background, while he was filming all of this, the passion behind his 
opinions really starts to fly out,” Camp continues. “This man was different than the one described to 
me by his family. That man was funny, quiet. And now to hear this passionate, focused voice, he’s 
pissed, and he wants somebody to pay for this. Out on his farm, out in the air, he’s active, motivated, 
railing at the injustice, that was the burning engine that drove him. That, to me, was key.”   
 
Although Victor Garber’s character is named Phil Donnelly, the moniker was invented for the film. 
Still, the actor spoke to the man on whom the character is based to help inform his performance. “I 
mostly spoke with him about his relationship with Rob Bilott, which was an important one,” says 
Garber. “I’ve played a lot of real people, and there’s a sense of honoring the person, not making a 
decision on whether they are good or bad. In the end, you have to play a three-dimensional human 
being, whatever you take from reality or not.”  
 
Harry Deitzler made himself available to Bill Pullman throughout production, and Pullman frequently 
phoned Deitzler with questions as they arose. “It’s 18 years of my life, at this point,” Deitzler says, 
adding, “It’s more important to me that the people who were affected have their story told than 
anything about me.” 
 
Pullman relished his open line of communication, and in addition to the clarifications on points of the 
case, he mined a great deal of his character through observation. Pullman says, “Harry’s refined, with 
that Southern thing. There are moments when he drops into something…folksy. It’s a familiarity, 
something that he uses to connect to people on maybe a heart level. I really wanted to be able to 
articulate those moments.” 
 
Through their committed involvement in the project, Parkersburg residents Darlene and Joe Kiger felt 
at times as though they were reliving this challenging period. “Joe has never stopped from day one, 
and I wanted to support him,” Darlene Kiger says. “He’s had two major heart attacks and 10 stents 
put in. Even at the hospital, I’d say, ‘You’ve got an interview coming up. Should I cancel?’ He’d tell 
me, ‘Absolutely not.’ He has lived and slept this for 20 years, and my pride cannot say enough how 
amazing he has been. It’s still hard living there. We’ve never thought about leaving. It’s home. We 
stay right here. That’s something else that makes me feel proud is our strength to see it through.” 
 
Joe Kiger matter-of-factly acknowledges, “We kicked the right rock over, I guess, and found out about 
the C8. The more questions we asked, the deeper we got, the more we found out that there was 
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more to the story than anyone actually thought. I think the best way to explain it is a matter of trust. 
You go to the spigot, you turn it on, you expect clean drinking water. People put an awful lot of faith 
into corporate America. Now, when you go to draw water, you have to be careful. This is bound to 
open a lot of people’s eyes.”  
 
For William “Bucky” Bailey, the impact of DuPont’s actions was felt the day he was born. His mother, 
Sue Bailey, continued her job at the Parkersburg plant while pregnant, and her tasks included 
cleaning the vats used in C8 production. Bucky was born with birth defects strikingly similar to those 
detailed by C8’s original producer 3M in gestating rats exposed to the chemical. His life included 
myriad surgeries to correct facial differences—he makes an appearance as himself in the film. 
 
“After seeing the script and understanding what they are doing, it made me feel empowered, 
almost,” Bailey says. “You read stories about how mothers lose their sanity because they don’t feel 
like they are equipped to deal with a deformed child. That aspect has given me a new love for my 
mother. The years of her telling her story, fighting with DuPont, not being taken seriously, being told 
she was a liar—I have a huge appreciation for her.” 
  
ABOUT THE PRODUCTION: THE LOOK OF DARK WATERS 
 
Principal photography on DARK WATERS began on location in Cincinnati, Ohio, on January 14, 2019, 
but long before cameras began to roll, Haynes and the producers brought together a remarkable 
crew to help tell the story of Rob Bilott’s fight as truthfully as possible. To that end, Rob and his wife 
Sarah Barlage Bilott spent time on set during filming. 
 
“Todd has derived a lot of inspiration and grounding from the authentic contributions, what really 
happened, and utilizing that as a point from which to build cinematically—he takes that beginning of 
truth and infuses it with his vision as a filmmaker,” says producer Pamela Koffler. “He would 
constantly ask Rob questions, ‘How did you take notes? How did you pack the boxes? How did you 
systematize tons of information?’ Everything from his habits, to his hand tremor, to what his family 
ate for dinner—all those little ways in which the culture of the workplace, the culture of a family 
originate the storytelling. Then, all the departments can bring that into a frame and tell a story, 
beginning with what really happened.” 
 
Adds producer Christine Vachon: “I’ve been working with Todd for more than 30 years. He takes such 
care of every single thing in the frame, and everything is contributing to the story he’s telling—a 
prop, a camera move, costume, hair—every detail is carefully thought out. And what’s incredibly 
exciting is that he really hasn’t done anything like this before. Watching him move into a genre that 
he loves but hasn’t had the chance to really exploit is wonderful…and he’s doing it in a very visual 
and muscular way.”   
 
To film DARK WATERS, Haynes chose to continue a collaboration that dates to 2002 with his Far from 
Heaven cinematographer Edward Lachman, who received Academy Award® nominations both for 
that film and for Haynes’ 2015 drama, Carol. “Ed is a perfectionist,” Haynes says. “Ed is an artist. He 
commits himself to the work and to the details like no one I know.” 
 
Also among the gifted behind-the-scenes artisans Haynes turned to as his collaborators was 
production designer Hannah Beachler, who, earlier this year, became the first African American to 
win the production design Academy Award® for her groundbreaking work on Marvel’s blockbuster 
Black Panther. Although a first-time collaborator with Haynes, Beachler brought, in addition to her 
award-winning C.V., a family history that directly related to the subject matter. She grew up in 
Centerville, Ohio, and attended universities in Cincinnati and Dayton.  
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“The small-town, rural life—I grew up in that manner in some ways,” she says. “My father was an 
architect, and we grew up in the middle of the woods. My neighbors were farmers; my sister’s kids 
are farmers. I understand that type of life. Rob is a man who is struggling with his place in these 
social constructs—that fascinated me.” 
 
Early on, she took to the road to visit the various people and places glimpsed in DARK WATERS as 
part of a mission to contribute to the production’s authenticity. “We first went to the Tennant farm 
in Parkersburg and met Jim Tennant—he took us on his tractor and talked about his land,” says 
Beachler, “You want to be around the real people and places as much as possible to pick up the 
textures and little nuances of their lives. We’re not duplicating—we’re capturing an essence for a 
narrative film. This was a really important piece. Then, it became about how each of these families 
created their home—the Tennants, the Bilotts, the Kigers. What was important to them, reflected in 
these different environments.” 
 
Even for a story set during the recent past, there were other sorts of research involved as well: “This 
is the late ’90s, early 2000s,” Beachler says. “It’s still a really ambiguous time period that we all kind 
of remember but have forgotten at the same time. Who had what technology, like which cellphones? 
Televisions? What would be on desks in lawyers’ offices? It’s also interesting because Taft, as with 
other big firms, were beginning to brand themselves, advertising for legal services. So even they 
were switching tradition. Research played a huge part in how this film looks.”  
 
The production took advantage of many real-world locations, shooting at the offices of Taft Stettinius 
& Hollister, LLP, and using the Hall of Mirrors in the Hilton Nederland Hotel, where the firm had their 
partner dinners. (Rob and Sarah Barlage Bilott appear as guests in the Ohio Chemical Alliance 1999 
Annual Dinner scene set at the hotel.) But that was only one advantage of shooting in Cincinnati, 
according to Vachon. “It’s been great to show off the city, instead of trying to have it represent 
somewhere else,” says the producer, whose Killer Films has made five features in the Ohio city. 
“There are a lot of reasons why we love shooting here—a great variety of locations, passionate and 
dedicated crews and terrific local casting.”  
 
Having filmed Carol in Cincinnati, Haynes was excited to return once more—in fact, it was critical to 
properly telling Bilott’s story. “Cincinnati was a city I really enjoyed,” the filmmaker says, adding of 
DARK WATERS, “This was the first project I know of that really is set in Cincinnati and is specific to 
that place and in fairly recent history. That allowed us to be able to embrace this place and what was 
really unique about it without dressing it up and hiding what it was. It offered us such visual range 
and uniqueness.”   
 
Beachler was particularly taken with the Taft offices, located in the heart of Cincinnati’s central 
business district. “Filming in the location where it happened is inspiring, but it’s also a great-looking 
location,” she says. “The layout of the structure, with the angles and the twists in the corridors, 
provides so many ways to shoot. It fits perfectly with Todd’s telling of the story.” Working spaces 
inside Taft were tapped as Tom Terp’s office, a conference room, reception area, a break room and 
those winding hallways. 
 
A working farm in Colerain Township not far outside of the city was chosen to stand in for Wilbur 
Tennant’s farm, while the nearby community of Hamilton doubled for Parkersburg, West Virginia’s 
main street, houses and churches. Meanwhile, the Bilott home was resurrected in a “builder’s plan” 
Hamilton County home from the period and dressed to take it back to the late ’90s. For the 
filmmakers, the two family’s homes were deeply connected. “We really wanted to mirror the 
houses,” says Beachler. “Todd’s vision was that we were not separating these families. There’s a lens 
we view society through, which picks up people’s differences within class structures, but we wanted 
to concentrate on the humanity that runs through everyone.”   
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That same mandate extended to the costumes designed by Christopher Peterson, who previously 
had collaborated with Haynes as assistant costume designer on 2015’s Carol. “We are always aware 
of the differing worlds this story takes place in,” Peterson says. “Early on, you get Wilbur and Jim 
Tennant in their work clothes waiting in the lobby of this corporate Cincinnati law firm. Taft is a very 
corporate world. It’s flat, darker, cooler, unfussed. Maybe there’s a tie that stands out, but suits as 
equalizers. Later, there is Rob in his top coat and suit, getting out of his car in Parkersburg. It’s a 
study in contrasts, with Parkersburg as a much more textured environment. Plaids and denims, work 
wear, people not giving as much thought to what they’re wearing.” 
 
“Todd’s directive was to distinguish these worlds, these fish out of water,” Peterson continues. “Then 
later, you realize the heroic sides of these men because they ventured outside of their own worlds.” 
 
In an initial meeting with Mark Ruffalo, Peterson was handed what would become a key to his 
character schemes for the Bilotts—a few snapshots of Rob, Sarah and their children. This led to the 
discovery of years of family photo albums meticulously organized by Rob with the same attention to 
detail he’d applied to sifting through decades of DuPont’s internal records. 
 
“Every year that we cover in the film, from 1998 to 2013, was suddenly there in front of me,” 
Peterson says. “Month by month, for years—I had access to them.” Peterson also spent an evening 
with the Bilotts at their home, paging through the photos, asking specific questions. At one point, 
Sarah mentioned that many of the clothing pieces in the photographs were still upstairs in their 
closets. “I started to look at her clothes, and Sarah asked, ‘Do you want to take these?’” Peterson 
says. “I looked at the size—it was Anne’s size also.” 
 
In addition to verisimilitude, subtlety was also important. “These clothes are in service to the 
message,” Peterson says. “A flourish might take away from the seriousness of what is being said.” 
 
It’s true—the extraordinarily accomplished filmmaking is all in service of something greater, an 
important examination of corporate malfeasance and one man who risked everything to expose 
wrong-doing. “There are so many layers to this movie, and of course we want people to come out 
feeling they’ve seen extraordinary performances, cinematography, design, filmmaking,” Vachon says. 
“But we also want them to come out having a new point-of-view on the way this has insidiously 
affected our lives, and what our response to it has been as a country.” 
  
CALL TO ACTION: THE FIGHT CONTINUES 
 
DARK WATERS might be complete, but its timely story of an environment under threat is far from 
over. “The movie has burning resonance for what’s happening right now in our political landscape, in 
our environmental landscape, in our regulatory landscape,” says director Todd Haynes. “We’ve been 
watching the environmental mandates for water, air, endangered species, and of course climate 
change be systematically unraveled, and so everything is at stake right now. There’s an urgency to 
get this film out into the market, and to let people start to talk about it and hear the story and see it 
through the experience of the individuals themselves who made it all happen.” 
 
To help amplify the movie’s central message about the power of one ordinary person using their 
voice to change the world, Participant will build a campaign to fight forever chemicals, bringing 
forever chemicals from the margins to the mainstream and demanding stronger protections from 
leaders in office. Additionally, the campaign will call on consumers to stop buying products that are 
made with forever chemicals and will encourage business leaders to join the growing movement to 
remove forever chemicals from their products and shelves. All the activity will be housed at 
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www.fightforeverchemicals.com where people can take action to protect themselves and their 
community. 
 
“I am a huge optimist, in that I believe in the power of the individual,” offers Tim Robbins. “One 
person can stop a mob. One rational voice can change public opinion. It doesn’t have to be a massive 
movement before it’s a righteous cause. Who is going to hold those in power responsible? I believe 
it’s the individual. It is the Robert Bilotts of this world that give me hope for the future.” 
 
Adds Anne Hathaway: “Rob Bilott’s not in it for the glory. He’s not in it for the instant gratification. 
This is a long, long path that he’s walked, and he’d be the first person to say that he hasn’t walked it 
alone. That’s one of the things I think the film does so successfully is show that this remarkable 
person, within an environment that was flawed, was ultimately really supported. Together, they 
were able to do something. Now, that’s not just the end of the story. One of my favorite things about 
the movie is what happens next. What happens next is…us. We have to show up. We have to show 
up for our planet, each other and ourselves.” 
 
DARK WATERS star and producer Mark Ruffalo echoes those sentiments: “What we are talking about 
is the power of the individual to affect massive change, with the help of a community,” Ruffalo says. 
“I think the ultimate message is that we need each other. No one else is going to do it for us. No one 
else is going to make the world a better place. It is us together. And this story about water 
transcends all political divides, ideological beliefs, sex, race, religion. We all know inherently how 
important it is for us to have clean water, and it is by framing these massive problems in these kinds 
of ways that I think we will see real positive change in the world.” 
 
The Ohio attorney, the man who stood up for what was right, Rob Bilott, says that his greatest hope 
for audiences who see DARK WATERS isn’t to know his name or his specific story—it’s to realize that 
each and every one of us can make a difference in the world.  
 
“One of the things I’m hoping that people will come away with when they watch this film is to 
understand that there is incredible power in one person,” Bilott says. “We’re in the United States. 
We have a legal system that may have problems, but it’s still probably the best legal system there is 
in the world—where an individual can actually take on a huge multi-national corporation or other 
powerful entities, be able to go into a courtroom and stand on equal footing…and get justice. There 
is a power in an individual who persists—if you stand up for what you believe and keep pursuing, real 
change can happen. Just one person, one farmer, one community—they can take on what look to be 
insurmountable forces and actually make dramatic change and hopefully, make the world better for 
all of us.” 
  
ABOUT THE CAST 
 
MARK RUFFALO (Rob Bilott) is one of Hollywood’s most sought-after actors, easily moving between 
stage and screen. An Academy Award®, Golden Globe, BAFTA and Emmy® nominee, Ruffalo has 
worked with a diverse group of talented directors including Ang Lee, Martin Scorsese, Michael Mann, 
Spike Jonze, David Fincher, Fernando Meirelles and Michel Gondry.  
 
He recently wrapped production on “I Know This Much Is True,” an eight-episode limited series at 
HBO based off the best-selling novel of the same name. He is executive producing and starring in the 
series playing the two main characters. Last summer he was seen reprising his role as Bruce 
Banner/The Hulk in Avengers: Endgame, the grand conclusion to Marvel Studios’ Avengers franchise, 
spanning twenty-two films. In 2017, he appeared in Avengers: Infinity War, which grossed $1.6 billion 
worldwide and was the biggest world-wide film opening since 2002. In 2016, he was seen in Thor: 
Ragnarok and starred on Broadway in Arthur Miller’s The Price. 
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He has been nominated for three Academy Awards® for Best Supporting Actor in the last eight years 
for Lisa Cholodenko’s The Kids Are All Right, Bennett Miller’s Foxcatcher and Thomas McCarthy’s 
Spotlight, 2016’s Best Picture Academy Award® winner. Spotlight followed the Boston Globe’s 
coverage of the Catholic Church sex abuse scandal, for which the newspaper won the 2003 Pulitzer 
Prize for Public Service. The film won two Academy Awards® (Best Picture and Best Original 
Screenplay) out of six nominations. The cast was awarded the Screen Actors Guild Award for 
Outstanding Performance by a Cast in a Motion Picture, and the film itself was nominated for a 
Golden Globe for Best Motion Picture/Drama. 
 
Ruffalo also received a Golden Globe nomination in 2015 for his role in the Sony Pictures Classics film 
Infinitely Polar Bear. Ruffalo starred opposite Zoe Saldana as a bipolar husband and father who goes 
off his medication and proceeds to lose both his job and sanity, while struggling to hold onto his 
marriage. Earlier in 2015, Ruffalo reprised his role as Bruce Banner/The Hulk in Avengers: Age of 
Ultron, the hit sequel to Marvel’s The Avengers. Directed by Joss Whedon, the film reunited Ruffalo 
with co-stars Scarlett Johansson, Chris Hemsworth, Chris Evans and Robert Downey, Jr. 
 
In 2014, Ruffalo received Academy Award®, Golden Globe, Screen Actors Guild and BAFTA 
nominations for his role as the late Olympic wrestler David Schultz in Bennett Miller’s drama, 
Foxcatcher. The film also received a Golden Globe nomination for Best Motion Picture/Drama. He 
also received a Screen Actors Guild Award, as well as Golden Globe and Emmy® nominations, for his 
role as gay rights activist Ned Weeks in the HBO film “The Normal Heart,” based on the play by Larry 
Kramer. Directed by Ryan Murphy, the film also starred Julia Roberts and Matt Bomer and received a 
total of 16 Emmy® nominations, including Outstanding Television Movie. It also received a Golden 
Globe nomination for Best Miniseries or Motion Picture Made for Television. 
 
Ruffalo earned Academy Award®, Screen Actors Guild, BAFTA and Independent Spirit Award 
nominations for his performance in Focus Features’ The Kids Are All Right, directed by Lisa 
Cholodenko. Along with that string of nominations, he was also honored with the Best Supporting 
Actor Award by the New York Film Critics Circle. 
 
In 2011, Ruffalo made his directorial debut with Sympathy for Delicious, which starred Orlando 
Bloom and Laura Linney and won the Special Jury Prize for dramatic film at the Sundance Film 
Festival. Ruffalo earned critical recognition in 2000 for his role in Kenneth Lonergan’s You Can Count 
on Me, opposite Laura Linney and Matthew Broderick. The Martin Scorsese-produced film won the 
Grand Jury Prize for best film in dramatic competition and the Waldo Salt Screenwriting Award at the 
2000 Sundance Film Festival. 
 
Ruffalo’s other film credits include Thanks for Sharing, Now You See Me, Shutter Island, We Don’t 
Live Here Anymore, Zodiac, The Brothers Bloom, Collateral, 13 Going on 30, Eternal Sunshine of the 
Spotless Mind, In The Cut, Margaret, Blindness, Just Like Heaven, Reservation Road, All the King’s 
Men, What Doesn’t Kill You, My Life Without Me, The Last Castle, Windtalkers, XX/XY, Committed, 
Ride With the Devil, Studio 54, Safe Men, The Last Big Thing, Fish in the Bathtub, Life/Drawing and 
Begin Again, alongside Keira Knightley and Hailee Steinfeld. 
 
Ruffalo’s acting roots lie in the theater, where he first gained attention starring in the Off-Broadway 
production of This Is Our Youth, for which he won a Lucille Award for Best Actor. In 2017, he starred 
in Arthur Miller’s The Price on Broadway, opposite Danny DeVito. In 2000, he was seen in the Off-
Broadway production The Moment When, a play by Pulitzer Prize and Tony Award winner James 
Lapine. He made his theater debut in Avenue A at The Cast Theater.  
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A writer, director and producer, Ruffalo co-wrote the screenplay for the independent film The 
Destiny of Marty Fine. In 2000, he directed Timothy McNeil’s original play Margaret at the Hudson 
Backstage Theatre in Los Angeles. Ruffalo has also received Dramalogue and Theater World Awards. 
Ruffalo made his Tony Award-nominated Broadway debut in the 2006 Lincoln Center Theater’s 
revival of Clifford Odets’ Awake and Sing!. 
 
Ruffalo advocates for addressing climate change and increasing renewable energy. In March 2011, he 
co-founded Water Defense to raise awareness about energy extraction impact on water and the 
public health. A regular contributor to the Guardian and Huffington Post, Ruffalo has received the 
Global Green Millennium Award for Environmental Leadership and the Meera Gandhi Giving Back 
Foundation Award. He was named one of Time® Magazine’s People Who Mattered in 2011 and 
received the Big Fish Award from Riverkeeper in 2013. Ruffalo helped launch The Solutions Project in 
2012 as part of his mission to share science, business and culture that demonstrates the feasibility of 
renewable energy. 
 
ANNE HATHAWAY (Sarah Barlage Bilott) is an Academy Award®-winning actress known for her 
versatility as an actor and producer. She was most recently seen opposite Matthew McConaughey 
and Diane Lane in Serenity; the Warner Bros. feature Ocean’s Eight, opposite Sandra Bullock, Cate 
Blanchett, Sarah Paulson, Mindy Kaling, Helena Bonham Carter and Rihanna; and opposite Rebel 
Wilson in The Hustle. Hathaway stars opposite Ben Affleck and Willem Dafoe in the upcoming Dee 
Rees-directed film The Last Thing He Wanted for Netflix. 
 
In 2012, Hathaway starred as Fantine in Tom Hooper’s screen adaptation of the musical 
phenomenon, Les Misérables, a role that garnered Academy®, Golden Globe, SAG and BAFTA Awards 
for Best Actress. In 2008, she was nominated for an Academy Award®, Golden Globe and SAG Award 
for her performance in Jonathan Demme’s critically acclaimed Rachel Getting Married. The National 
Board of Review, Chicago Film Critics Association and the Broadcast Film Critics Association all named 
Hathaway Best Actress in this role. 
 
Additional film credits include Colossal, The Intern, Alice Through the Looking Glass, Alice In 
Wonderland, Interstellar, Don Peyote, Song One, Don Jon, The Dark Knight Rises, One Day, Rio, 
Valentine’s Day, Bride Wars, Passengers, Get Smart, Becoming Jane, The Devil Wears Prada, 
Brokeback Mountain, Havoc, Ella Enchanted, The Cat Returns, Nicholas Nickleby, The Other Side of 
Heaven, The Princess Diaries 2: Royal Engagement and The Princess Diaries. 
 
Hathaway first gained Hollywood’s attention for her turn in the television series, “Get Real.” She’s 
also had an equal measure of success with television voice-overs including “Family Guy” and “The 
Simpsons,” for which she received an Emmy® Award. 
 
A veteran of the theater, Hathaway appeared in the Lincoln Center Encore series presentation of 
Carnival, for which she won the prestigious 57th Annual Clarence Derwent Award. Additional theater 
credits include Grounded (The Public Theatre), Twelfth Night (Shakespeare in the Park) and Woman 
in White (Andrew Lloyd Webber’s workshop). 
 
As an actress, Hathaway studied at the Paper Mill Playhouse in New Jersey, Barrow Group in New 
York City and at NYU’s Collaborative Arts Projects “Cap 21,” where she focused on her musical 
theater training. In April 2005, Barrow Group honored Hathaway for her achievements on behalf of 
the organization as the first and only teen ever admitted to their intensive acting program. 
 
She was appointed as UN Women’s Global Ambassador in 2016, where she works with the UN 
Women to foster more positive mindsets and practical arrangements around workplaces that build 
and support equality for women. She also serves on the advisory board for Lollipop Theater Network, 
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which is an organization that screens movies in hospitals for pediatric patients suffering from chronic 
or life-threatening illness. She also recently began working at The Nike Foundation’s “Girl Effect.” 
 
Hathaway currently resides in both New York and Los Angeles. 
 
TIM ROBBINS (Tom Terp) has a long list of notable credits as an actor, director, writer and producer 
of films and theater. Key acting roles are in such films as A Perfect Day, The Secret Life of Words, 
Catch a Fire, Mystic River, The Player, Short Cuts, The Shawshank Redemption, The Hudsucker Proxy, 
War of the Worlds, Arlington Road, Code 46, Human Nature, Five Corners, Anchorman, Austin 
Powers, Jacob’s Ladder, Bull Durham, Marjorie Prime and HBO’s The Brink and Here and Now. 
 
Robbins has won numerous awards for his acting, including an Academy Award®, Golden Globe and 
Screen Actors Guild Award for Best Supporting Actor for Mystic River; Best Actor Award at the 
Cannes Film Festival and the Golden Globe for Best Actor for The Player; and a Golden Globe as a 
member of the ensemble in Short Cuts. He was nominated by the Golden Globes for Best Actor for 
Bob Roberts and by the Screen Actors Guild for Best Actor for The Shawshank Redemption. He was 
most recently nominated for A Perfect Day as Best Supporting Actor at Spain’s Goya Awards in 2015 
and in 2014 at the Golden Globes for his performance in HBO’s Cinema Verite. 
 
As a film director, Robbins distinguished himself with Cradle Will Rock, which he also wrote and 
produced, winning the National Board of Review Award for Special Achievement in Filmmaking in the 
United States and Best Film and Best Director at the Sitges Film Festival in Barcelona. Dead Man 
Walking, which he directed, wrote and produced, won multiple awards, including the Academy 
Award® for Best Actress, the Humanitas Award, the Christopher Award and four awards at the Berlin 
Film Festival, as well as four Academy Award® nominations including Best Director and a Golden 
Globe nomination for Best Screenplay. His first film, Bob Roberts, won the Bronze Award at the 
Tokyo International Festival and Best Film, Best Director and Best Actor at the Boston Film Festival.  
 
In 2011, Robbins was honored to receive the Officier de L’Ordre des Arts et des Lettres from the 
government of France. 
 
For the past 37 years, Robbins has served as Artistic Director for the Actors’ Gang, a theater company 
formed in 1982 that has more than 1,000 productions and more than 100 awards to its credit. 
Robbins has directed many plays at the Actors’ Gang, including Ubu the King, Violence, Carnage, 
Alagazam, Mephisto, Break the Whip, A Midsummer Night’s Dream, 1984 and Harlequino: On to 
Freedom. 
 
As a playwright, he has been produced in New York, London, Paris, Shanghai, Beijing, Chicago, Los 
Angeles, the Spoleto Festival in Italy and at the Edinburgh Festival in Scotland. In 2016, his most 
recent play Harlequino: On to Freedom toured in Italy and China. His 2004 play, Embedded, played to 
sold-out audiences for over four months at the Public Theater in New York before playing the 
Riverside Studios in London and embarking on a national tour in the U.S. 
 
Robbins directed the Actors’ Gang in its wildly successful adaptation of George Orwell’s 1984, which 
for the past 10 years has toured to more than 40 states and four continents, most recently at the 
2016 Spoleto Festival in Italy. His production of A Midsummer Night’s Dream has toured for the last 
five years throughout the world, including performances in South America, Europe, Asia and the 
United States. 
 
In addition, Robbins’ stage adaptation of Dead Man Walking has been performed in more than 170 
universities nationwide. Rights to perform the play are exclusive to educational institutions; to obtain 
the rights for the play, universities must involve two departments other than theater arts to offer 
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courses on the death penalty. Throughout the country and the world for the past 12 years, 
symposiums, lectures and debates have been held in conjunction with the theatrical productions, 
leading to a substantial increase in the dialogue and shared information surrounding this important 
issue. 
 
Robbins is also very proud to sponsor educational programs with the Actors’ Gang that provide arts 
education to thousands of elementary, middle and high school students in underserved communities 
in the L.A. area. Since 2006, the Actors’ Gang’s groundbreaking Prison Project has provided theatrical 
workshops to incarcerated men and women in the California prison system. Recognized by the 
California Department of Corrections, the U.S. Department of Justice and the California governor and 
legislature, the program provides effective rehabilitation that significantly reduces recidivism rates 
for those that participate.  
 
In 2014 Robbins and Prison Project director Sabra Williams were instrumental in re-instating $3 
million into the California State budget for Arts in Corrections. U.S. Attorney Generals Eric Holder and 
Loretta Lynch have acknowledged and supported the Actors’ Gang work, and in 2016, Sabra Williams 
was recognized by the White House for her work with the Prison Project. 
 
Robbins lives in Los Angeles, and is the proud father of three mischievous young adults and two 
perfect grandchildren. 
 
BILL CAMP (Wilbur Tennant) is an Emmy®- and Tony-nominated actor who starred in the Hulu limited 
series “The Looming Tower,” which was based on the Pulitzer Prize-winning exposé by Lawrence 
Wright, focusing on Al-Qaeda and the road to 9/11. Camp earned critical praise for his heart-
wrenching role as Robert Chesney, a FBI veteran with John O’Neill’s (Jeff Daniels) counter-terrorism 
unit in New York City.  
 
Camp’s film credits include Paul Dano’s directorial debut Wildfire, starring alongside Jake Gyllenhaal 
and Carey Mulligan (playing Mulligan’s love interest), and Adam McCay’s star-studded Vice, which 
garnered eight Academy Award® nominations, including Best Picture, Directing, Original Screenplay, 
Actor and Supporting Actor and Actress; Camp portrayed President Gerald Ford in the film. 
 
Camp had quite the impressive 2017 with his Emmy® nomination (Best Supporting Actor in a Limited 
Series) for his role as the subtle yet unapologetically intense Detective Dennis Box in HBO’s critically 
acclaimed limited series “The Night Of.” He held key roles in Midnight Special and Loving (both from 
writer-director Jeff Nichols), as well as Jason Bourne, directed by Paul Greengrass.  
 
Camp also appeared in Gold for director Stephen Gaghan; Aloha for director Cameron Crowe; 
Birdman (Academy Award® winner, Best Picture) for director Alejandro González Iñárritu; Love & 
Mercy; 12 Years a Slave (Academy Award® winner, Best Picture); Lincoln; Compliance; Lawless; 
Tamara Drewe; and Public Enemies. On the small screen, he has played recurring roles on “The 
Leftovers,” “Manhattan,” “Boardwalk Empire” and “Damages.” 
 
A veteran of the stage, Camp received a Tony Award nomination for his performance as Reverend 
John Hale in Arthur Miller’s The Crucible, directed by Ivo Van Hove and produced by Scott Rudin. He 
is an alumnus of The Juilliard School and recipient of several awards and honors, including the Obie, 
Elliot Norton, Drama Desk and Boston Critics Association. 
 
VICTOR GARBER (Phil Donnelly) has been seen in some of the most memorable works of film, 
television and stage; his career to date includes six Emmy® and four Tony® nominations for a wide 
range of acclaimed performances.  
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Garber co-starred in Ben Affleck’s Academy Award®-winning film, Argo. He also portrayed San 
Francisco Mayor George Moscone in Gus Van Sant’s Academy Award®-nominated film Milk. His 
additional film credits include The First Wives Club, Sleepless in Seattle, Legally Blonde and the 
multiple Academy Award®-winning film, Titanic. Garber has been seen co-starring with Ryan 
Reynolds in Self-Less and with Emily Blunt in Sicario.  
 
For his work on television, Garber has been nominated for six Emmy® Awards, including three for the 
ABC drama “Alias,” two for comedic guest-star roles on “Frasier” and “Will & Grace,” and a 
nomination for his portrayal of Sid Luft in the television movie “Life with Judy Garland: Me and My 
Shadows.” 
 
He currently recurs on “Power” on Starz; “The Orville” on Fox; and “The Flash” on CW. He has guest-
starred on Showtime’s Lisa Kudrow comedy, “Web Therapy”; “The Big C”; “Nurse Jackie”; 
“Damages”; and “Glee”. He has had starring roles on CW’s “Legends of Tomorrow”; NBC’s drama 
“Deception”; ABC’s “Eli Stone”; and “Justice” on Fox. Other credits include the televised musicals 
“Annie,” “Rodgers and Hammerstein’s Cinderella,” and Meredith Willson’s “The Music Man.” 
 
Garber’s earned four Tony nominations for his work in Damn Yankees, Lend Me a Tenor, Deathtrap 
and Little Me. He performed in the workshops of Sondheim’s Assassins and Wiseguys, as well as in 
the Tony Award–winning play Art. His stage credits also include the original Broadway productions of 
Arcadia, The Devil’s Disciple, Noises Off and Sweeney Todd. Additionally, Garber garnered rave 
reviews in Sondheim’s Follies for City Center Encores, as well as Present Laughter, directed by the 
late Nicholas Martin. He was most recently seen in the Broadway hit Hello, Dolly! co-starring 
opposite Bernadette Peters. 
 
MARE WINNINGHAM (Darlene Kiger) won her first Emmy® Award for her role in the critically 
acclaimed “Amber Waves.” Her other high profile television movie and series credits include “The 
Thorn Birds,” “E.R.,” “The Affair” and multiple seasons of “American Horror Story.” She received her 
second Emmy® Award for her role in “George Wallace” (as well as Golden Globe and SAG Award 
nominations), as well as five additional Emmy® nominations, including for her performances in “The 
Boys Next Door,” “Hatfields & McCoys” and “Mildred Pierce.”  
 
Her range of film credits include her breakthrough performance in St. Elmo’s Fire, as well as Wyatt 
Earp, The War, Turner and Hooch, The Seagull, Miracle Mile (for which she was nominated for an 
Independent Spirit Award) and Georgia (for which she received an Independent Spirit Award and an 
Academy Award® nomination).  
 
For her work on stage, she received a Lucille Lortel Award, Drama Desk Award nomination and 
Drama League Award nomination for her work in 10 Million Miles, and a Lucille Lortel nomination for 
her work in Tribes. She made her Broadway debut in the revival of Picnic and was nominated for a 
Tony Award for her performance in Casa Valentina. She recently starred in Girl from the North 
Country at The Public Theater. 
 
WILLIAM JACKSON HARPER (James Ross) currently stars as Chidi in NBC’s hit comedy series “The 
Good Place,” opposite Kristen Bell and Ted Danson. The critically acclaimed show received the AFI 
Award for TV Program of the Year in 2018, as well as Golden Globe and Critics Choice award 
nominations for Best Comedy Series. Harper recently received a Critics’ Choice Award nomination for 
Best Supporting Actor in a Comedy Series for his performance in the series, currently airing its fourth 
season. 
 
In film, Harper can be seen in the buddy comedy-turned-crime thriller Lost Holiday, which made its 
world premiere at Slamdance Film Festival. He also stars in A24’s horror film Midsommar, alongside 
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Will Poulter and Florence Pugh. His additional feature film credits include Paterson, True Story, All 
Good Things and How to Tell You’re a Douchebag. 
 
On television, Harper appeared as the character Xander opposite John Krasinski in the second season 
of Amazon’s “Jack Ryan.” Additionally, Harper has made guest appearances on numerous acclaimed 
television series, including “30 Rock,” “The Blacklist,” “Law & Order,” “Law & Order: Criminal Intent,” 
Hulu’s “Deadbeat,” “High Maintenance,” “Unforgettable” and the children’s series “The Electric 
Company.” His credits also include the telefilms “The Breaks” and “The Share.” 
 
Born in Dallas, Harper has an extensive background in theater, co-starring alongside Cristin Milioti in 
After the Blast at Lincoln Center, as well as on Broadway in the Tony Award-winning play All the Way, 
with Bryan Cranston. Most recently, Harper made his playwriting debut with the drama Travisville, 
which centers on a Texas church community untouched by the tumult of the civil rights movement. 
The play opened in October 2018 at New York’s Ensemble Studio Theatre to critical praise, with the 
New York Times noting Harper’s “serious writing chops.” 
 
His additional stage performances include A Family for All Occasions at the Labyrinth; Modern 
Terrorism at Second Stage; The Total Bent, Titus Andronicus and Measure for Measure at the Public; 
Placebo and A Cool Dip in the Barren Saharan Crick at Playwrights Horizons; and Queens Boulevard 
and Paradise Park at the Signature. Harper also has numerous regional theater credits, including 
Ruined, Hamlet, Much Ado About Nothing and Romeo and Juliet. 
 
Harper currently resides in Brooklyn with his dog Chico. 
 
BILL PULLMAN (Harry Deitzler) was most recently seen on USA’s “The Sinner.” The series was 
nominated for a Golden Globe in the category of Best Television Limited Series or Motion Picture 
Made for Television. Pullman also starred in The Equalizer 2, opposite Denzel Washington; Battle of 
the Sexes, alongside Emma Stone and Steve Carell; Electric Entertainment’s LBJ, opposite Woody 
Harrelson; and A24’s western The Ballad of Lefty Brown. 
 
Pullman is most known for his role as President Thomas J. Whitmore in Independence Day as well as 
his role as Lone Starr in Spaceballs. His additional movie credits include Trouble, Walking Out, 
Independence Day: Resurgence, The Equalizer, Surveillance, The Cove, Bottle Shock, Scary Movie 4, 
The Grudge, While You Were Sleeping, The Last Seduction, Mr. Jones, Malice, Sleepless in Seattle, A 
League of Their Own, Newsies, Ruthless People and Lost Highway. Additional television credits 
include “1600 Penn,” “Torchwood” and “Revelations.” 
 
LOUISA KRAUSE (Karla) has established herself as a face to watch in film, television and theater. She 
is currently filming the feature Here Today from writer, director and star Billy Crystal and also staring 
Tiffany Haddish. She was recently seen in the independent feature Skin, where she starred opposite 
Jamie Bell and Danielle McDonald. The film premiered at the Toronto International Film Festival and 
was acquired by A24.  
 
Krause previously starred in Fox Searchlight’s Martha Marcy May Marlene opposite Elizabeth Olsen 
and Paramount Pictures’ Young Adult opposite Charlize Theron. Other film credits include A24’s 
Woman Walks Ahead opposite Jessica Chastain and Sam Rockwell; Noah Buschel’s The Phenom 
opposite Ethan Hawke and Paul Giamatti; Jordan Galland’s Ava’s Possessions; Andrew Neel’s King 
Kelly; Ang Lee’s Taking Woodstock; and William Sullivan’s Jane Wants a Boyfriend, for which she was 
nominated for a Napa Film Festival Award for Best Actress, among many others. 
 
On television, Krause will next be seen in a recurring arc on Showtime’s “Ray Donovan” opposite Liev 
Schreiber. Previously, she starred opposite Anna Friel in the critically acclaimed Starz series, “The 
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Girlfriend Experience.” She had a major recurring arc on Showtime’s “Billions” as Louise “Lu” 
Benjamin. Her other television credits include HBO’s “Random Acts of Flyness,” Comedy Central’s 
“Detroiters,” CBS’s “Blue Bloods” and NBC’s “Law and Order.” 
 
On stage, Krause starred in the Pulitzer Prize and Obie Award winning play The Flick, directed by Sam 
Gold and produced by Scott Rudin. After the play’s acclaimed Off-Broadway runs, of which Charles 
Isherwood of the New York Times lauded Krause’s performance, asserting that she “nails her 
character,” Krause made her West End debut reprising her role. Other theater credits include lead 
roles in Charles Mee’s Iphigenia 2.0 directed by Tina Landau for Signature Theater. 
  
ABOUT THE FILMMAKERS 
 
TODD HAYNES (Director) is an acclaimed American independent film director and screenwriter. Born 
in Los Angeles, Haynes grew up interested in the arts and attended Brown University, where he 
received his B.A. in arts and semiotics. After college, Haynes moved to New York City, where he made 
his controversial short film Superstar: The Karen Carpenter Story (1987), using Barbie dolls to portray 
the life and death of singer Karen Carpenter.  
 
Haynes made his directorial feature debut with the provocative 1991 film, Poison, which went on to 
win the Grand Jury Prize at the Sundance Film Festival, spearheading what would become known as 
the New Queer Cinema. In 1995, Haynes’s second feature film, Safe, starred Julianne Moore as a Los 
Angeles housewife who becomes environmentally ill. The film would be voted, by decade’s end, the 
best film of the ’90s by the Village Voice’s Critic Poll. Haynes’s next film, Velvet Goldmine, an homage 
to the glam rock era of the early ’70s, premiered in Official Selection at the 1998 Cannes Film 
Festival, where it received a Special Jury Prize. 
 
Haynes’s next film, Far from Heaven (2002), inspired by the ’50s melodramas of Douglas Sirk, also 
starring Julianne Moore, earned both critical and mainstream success, receiving four Academy 
Award® nominations, including one for Haynes’ original screenplay. Haynes won several other 
awards for this film, including the Independent Spirit Award for Best Director. His 2007 film, I’m Not 
There, imagined the life and work of Bob Dylan through the guise of seven fictional characters, and 
once again won him critical acclaim, especially for the cross-gender casting of Cate Blanchett, who 
received the Academy Award® nomination and Golden Globe award for Best Supporting Actress. In 
2011, Haynes directed and co-wrote “Mildred Pierce,” a five-hour miniseries starring Kate Winslet, 
which garnered 21 Emmy® nominations, winning five of them, in addition to three Golden Globe 
Awards. 
 
He next made 2015’s Carol, based on Patricia Highsmith’s seminal novel The Price of Salt. Starring 
Cate Blanchett and Rooney Mara, Carol received much critical acclaim and many accolades, including 
six Academy Award® nominations, five Golden Globe Award nominations and nine BAFTA Award 
nominations. It has also been voted the #1 LGBT Film of All Time by BFI. 
 
Haynes’s recent Wonderstruck, from the book by Brian Selznick (and adapted for the screen by the 
author), garnered nominations and acclaim across multiple critics associations and film organizations, 
including a nomination for Haynes for the Palme d’Or at the 2017 Cannes Film Festival. Haynes’ 
inventive and singular telling of two children’s search for connection across time was his fourth 
collaboration with Julianne Moore. 
 
CHRISTINE VACHON (Producer) is an Independent Spirit Award and Gotham Award winner who co-
founded indie powerhouse Killer Films with partner Pamela Koffler in 1995. Over the past two 
decades, they have produced more than 100 films and some of the most celebrated American indie 
features including Carol (nominated for six Academy Awards®); Far from Heaven (nominated for four 
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Academy Awards®); Still Alice (Academy Award®-winner); Boys Don’t Cry (Academy Award®-winner); 
One Hour Photo; Kids; Hedwig and the Angry Inch; Happiness; Velvet Goldmine; Safe; I Shot Andy 
Warhol; and I’m Not There (Academy Award®-nominated). In television, Vachon executive-produced 
the Emmy® and Golden Globe-winning miniseries “Mildred Pierce” for HBO.  
 
In addition to DARK WATERS and her other most recent collaboration with Todd Haynes, 
Wonderstruck, Vachon’s latest work includes Vox Lux, Colette, First Reformed, Goat, Wiener-Dog, 
White Girl and Beatriz at Dinner. Killer Films also produced “Z: The Beginning of Everything,” starring 
Christina Ricci for Amazon Studios. 
 
PAMELA KOFFLER (Producer) is an award-winning producer who in 1995 co-founded New York-based 
indie powerhouse Killer Films with partner Christine Vachon. Since founding Killer Films, she has 
worked with dozens of auteur filmmakers, producing many of the most celebrated American 
independent films, including Academy Award® winners Still Alice, Far from Heaven and Boys Don’t 
Cry. Other credits include Colette, Wonderstruck, Beatriz at Dinner, One Hour Photo, the 
groundbreaking Kids, Hedwig and the Angry Inch, Happiness, I Shot Andy Warhol, Dirty Girl, Then She 
Found Me and Savage Grace.  
 
In television, Koffler executive-produced the Emmy®-nominated film “Mrs. Harris” in 2005 and the 
Golden Globe-winning miniseries, “Mildred Pierce,” for HBO. In January 2017, Killer Films launched 
the scripted bioseries about the iconic Zelda Fitzgerald for Amazon Studios “Z: The Beginning of 
Everything,” starring Christina Ricci, with whom Killer Films developed and produced the series. 
 
Koffler runs an MFA program in digital storytelling with Vachon for Stonybrook University. 
 
JEFF SKOLL (Executive Producer) is an entrepreneur devoted to creating a sustainable world of peace 
and prosperity.  Inspired by the belief that a story well told can change the world, Jeff founded 
Participant in 2004. Participant is the world's leading entertainment company focused on advocacy 
and social impact. Participant has produced more than 80 full-length narrative and documentary 
films that include Spotlight, Contagion, A Fantastic Woman, Lincoln, The Help, and Good Night and 
Good Luck.  Documentary films include The Look of Silence, The Cove, Food Inc., He Named Me 
Malala, CITIZENFOUR, Waiting for “Superman” and An Inconvenient Truth. These films collectively 
have garnered 73 Academy Award® nominations and 18 wins, including Best Picture for Spotlight and 
Green Book and Best Foreign Language Film for Roma and A Fantastic Woman. 
 
In addition to Participant, Jeff’s innovative portfolio of philanthropic and commercial enterprises 
includes the Skoll Foundation and Capricorn Investment Group – all coordinated under the Jeff Skoll 
Group umbrella. 
 
JONATHAN KING (Executive Producer) is an independent producer with more than 25 years of 
experience in the film and television business. He is currently in production on the feature film 
Stillwater, written and directed by Tom McCarthy and starring Matt Damon. 
 
Before starting his own company, King was President of Narrative Film and Television at Participant 
for 12 years, where he oversaw all aspects of the company’s slate of scripted projects. Participant 
was founded by entrepreneur and philanthropist Jeff Skoll to produce content that engages 
audiences in contemporary social issues. Since joining Participant in the early days of the company, 
King built a diverse slate of almost 50 narrative films, including the 2019 Best Picture winner Green 
Book, Alfonso Cuaron’s multiple Academy Award®-winning Roma, 2017 sleeper hit Wonder, the 2016 
Best Picture winner Spotlight, Contagion, Lincoln, Beasts of No Nation, The Help, The Best Exotic 
Marigold Hotel, Deepwater Horizon and A Most Violent Year. In 2012, he launched Participant’s 
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effort into making films in Latin America, which has produced Pablo Larrain’s prize-winning films No 
and Neruda, and Sebastian Lelio’s 2018 Academy Award®-winner A Fantastic Woman.   
  
Participant’s first limited television series “When They See Us,” created and directed by Ava 
DuVernay, premiered on Netflix in May 2019 and received 16 nominations for the 2019 Emmy 
Awards®, winning three. 
  
Prior to joining Participant, King worked as both a producer and an executive for companies including 
Focus Features, Laurence Mark Productions and Miramax Films. He started his career in MGM’s New 
York office, scouting books, theater and independent films. 
  
King is a member of the Academy of Motion Picture Arts and Sciences, the Academy of Television 
Arts and Sciences, the British Academy of Film and Television Arts and the Producers Guild of 
America. He serves on the board of directors of the John Alexander Project, an independent 
nonprofit that cultivates and supports young investigative journalists. The Project’s first awardee, 
Brian Reed, went on to a career at This American Life where he reported the hit podcast S-Town. King 
has mentored young producers for Film Independent’s diversity initiative Project: Involve. He is a 
longtime supporter of Partners in Health, Guide Dogs for the Blind, The People Concern, the Center 
for the Study of Political Graphics and the Surfrider Foundation.   
 
King holds a BA degree in History from Stanford University and an MFA from the Florida State 
University Film Conservatory. He lives in Venice, California. 
 
ROBERT KESSEL (Executive Producer) is Executive Vice President of Production at Participant, where 
he co-manages the development and production of the company’s narrative film slate.  
 
Since joining Participant in 2013, Kessel has been integral in the production of the company’s most 
commercially successful films to date—Wonder and Green Book—as an executive producer on the 
former and overseeing production on both. In addition to those films, Kessel also oversaw production 
on such Participant films as Spotlight, Deepwater Horizon, Beasts of No Nation and A Most Violent 
Year. Prior to Participant, Kessel held executive posts at Matt Tolmach Productions, Overture Films, 
Hart Sharp Entertainment and Miramax Films. 
 
Kessel serves on the board of Students Run LA, a non-profit organization that trains more than 3,000 
at-risk kids to run the L.A. Marathon each year. He also serves as an advisor on ReFrame Rise, an 
initiative of ReFrame, the parity organization run by Women in Film and the Sundance Institute. He 
holds a B.A. in political science and film from Vassar College. 
 
MICHAEL SLEDD (Executive Producer) began his career working in distribution at Lot 47 under the 
tutelage of indie icon, Jeff Lipsky. A graduate of the University of North Carolina School of the Arts, 
Sledd then segued into physical production, working his way from production assistant to production 
manager on such films as Transamerica, Detachment and Robot & Frank. 
 
In 2012, independent stalwarts Parts & Labor brought Sledd aboard Ain’t Them Bodies Saints as co-
producer. Helping bring David Lowery’s distinctive voice to life opened creative doors for Sledd. 
Saints producer Cassian Elwes introduced him to producers Rachel Winter and Robbie Brenner who 
immediately set Dallas Buyer’s Club up for business with director Jean Marc Vallee. Working side by 
side with these passionate creatives (along with co-producer Parry Creedon), Dallas Buyer’s Club 
became the wonderful success story that it had long deserved to be. Since then, Sledd has been an 
executive or co-producer on a range of films including Alfonso Gomez-Rejon’s Sundance Jury 
Audience Award winner Me & Earl and The Dying Girl, John Lee Hancock’s The Founder and Craig 
Gillespie’s I, Tonya. 



26 
 

 
MARIO CORREA (Writer) came to the United States from Santiago, Chile, as a child and worked for 
years in politics before becoming a playwright and screenwriter. His stage comedy Tail! Spin! starring 
Rachel Dratch and directed by Tony nominee Dan Knechtges, played an acclaimed run Off-Broadway 
in 2014 and 2015. A New York Times “Critics’ Pick,” Tail! Spin! was nominated for Best Unique 
Theatrical Experience by the off-Broadway Alliance and drew plaudits from The New Yorker, The 
Hollywood Reporter and other outlets. Its 2012 New York Fringe Festival premiere was nominated 
for a GLAAD Media Award for Outstanding New York Theater: off-off Broadway. 
 
Correa’s play Commander won the Carol Weinberg Award for Best Play and was named Best 
Production at the 2015 Baltimore Playwrights Festival. Featured in the John F. Kennedy Center’s 2015 
Page-to-Stage Festival, Commander was runner-up for Arizona Theatre Company’s National Latino 
Playwriting Award and a semi-finalist for the O’Neill Center’s National Playwrights Conference. 
Brooklyn’s BRIC awarded Mario a 2015 BRIClab artist’s residency to develop Commander. 
 
NPR commissioned Correa’s radio play, Santa for President, broadcast on NPR’s “All Things 
Considered” Christmas Day, 2015 and featured on the acclaimed storytelling podcast “The Truth.” 
Correa also has worked in broadcasting. For two years, he co-hosted Entertainment Weekly’s live, 
three-hour, daily “News & Notes” program on the magazine’s SiriusXM channel, EW Radio. He co-
created and co-hosted WNYC’s “RelationShow,” was a contributor to NPR’s “Weekend Edition 
Sunday” and WNYC’s “Soundcheck,” and served as Washington correspondent for Public Radio 
International’s “Fair Game.” He began his career at age 17 as an aide to U.S. Congresswoman 
Constance A. Morella. 
 
Correa holds a B.A. from Georgetown University and a Master’s degree from London School of 
Economics. 
 
MATTHEW MICHAEL CARNAHAN (Writer) was born in Detroit, but raised in California where he 
moved with his family. He graduated USC with a degree in Political Science, and went to work at 
Morrison & Foerster in San Francisco, as a researcher for the pro bono defense team of a man 
convicted of murder and membership in the Irish Republican Army. That was followed by six years at 
the Advisory Board Company, a Washington D.C. think tank, where he became a National 
Spokesperson and Senior Director. During this time, Carnahan began to write the screenplay The 
Kingdom, which became a movie directed by Peter Berg and starring Jamie Foxx. He then wrote a 
play that became the drama Lions for Lambs, directed by Robert Redford, and starring Redford, Tom 
Cruise and Meryl Streep. He adapted the BBC mini-series State of Play, starring Russell Crowe, Ben 
Affleck and Rachel McAdams, as well as the Max Brooks’ novel, World War Z, which became a 
blockbuster starring Brad Pitt. He reunited with director Peter Berg to write Deepwater Horizon, an 
account of the infamous BP oil disaster, starring Mark Wahlberg, Kurt Russell and John Malkovich. 
Most recently, Carnahan wrote and directed Mosul, a film about the Nineveh SWAT Team in Iraq. 
The film was an official selection of the Venice Film Festival and the Toronto International Film 
Festival. 
 
EDWARD LACHMAN (Director of Photography) is best known for his collaborations with director Todd 
Haynes, including Far from Heaven in 2002, which earned Lachman an Academy Award® nomination; 
Carol in 2016, for which he also received a nomination; and the visually adept Wonderstruck in 2017. 
He’s also worked with Ulrich Seidl, Wim Wenders, Steven Soderbergh and Paul Schrader. Other 
pictures include Werner Herzog’s La Soufrière (1977); Desperately Seeking Susan (1985); Sofia 
Coppola’s directorial debut, The Virgin Suicides (1999); Robert Altman’s last picture, A Prairie Home 
Companion (2006); and Todd Solondz’s Life During Wartime (2009). 
 



27 
 

In 1989, Lachman co-directed a segment of the anthology film Imagining America. In 2002, Lachman 
co-directed Ken Park with Larry Clark. In 2013, Lachman produced a series of videos in collaboration 
with French electronic duo Daft Punk, for the duo’s album Random Access Memories. 
 
Lachman was born in Morristown, New Jersey, the son of Rosabel and Edward Lachman, a movie 
theater distributor and owner. He attended Harvard University and studied in France at the 
University of Tours before pursuing a B.F.A. in painting at Ohio University. 
 
HANNAH BEACHLER (Production Designer) is a prolific production designer with an affinity for 
evocative designs and visuals. She crafts unique emotional landscapes for every story. Her recent 
work for director Ryan Coogler on the global and critical smash Black Panther won her an Academy 
Award® for Best Production Design, making her the first African American to ever win in the 
category. Her nomination was among the seven total Academy Award® nods the film garnered; the 
film also won statues for Best Costume Design and Best Original Score. 
 
She also designed Coogler’s Creed, the spinoff from the Rocky film series, starring Sylvester Stallone 
and Michael B. Jordan; and Fruitvale Station, 2013’s Sundance Film Festival breakout and winner of 
the Prix de L’Avenir in the Un Certain Regard competition at the 2013 Cannes Film Festival, plus 45 
other nominations and awards. Additionally, she collaborated with director Barry Jenkins on the 
winner of the 2017 Best Picture Academy Award® Moonlight, a coming-of-age tale that transcends 
traditional genre boundaries. The film was named one of the top 25 movies of the 21st century by 
The New York Times. 
 
Beachler designed Beyoncé’s stunning visual concept album Lemonade, for which she won the 2017 
Art Directors Guild Award for Excellence in Production Design for Awards or Special Events and 
earned a 2016 Emmy® nomination for Outstanding Production Design for a Variety Nonfiction Event 
or Award Special. 
 
2014 saw high demand for her work, with Beachler designing three films: Don Cheadle’s Miles Davis 
biopic Miles Ahead, the 2015 New York Film Festival closing film; the Darren Aronofsky-produced 
Zipper, starring Patrick Wilson and Lena Headey, which premiered at the 2015 Sundance Film 
Festival; and Ryan Murphy and Jason Blum’s horror remake of The Town That Dreaded Sundown. 
Over the span of just 12 months in 2011, Beachler created sets for eight features, including Seconds 
Apart, Scream of the Banshee, Quarantine 2: Terminal and Worst. Prom. Ever. Other titles she 
worked on include Hateship Loveship, starring Kristen Wiig and Guy Pearce, and the thriller Samuel 
Bleak, directed by Dustin Dugas Schuetter. 
 
Beachler’s extensive list of collaborators includes high-profile directors Renny Harlin, Peter Hyams, 
and Gabriele Muccino; and directors of photography Vilmos Zsigmond, ASC, Dean Cundey, ASC, 
Roberto Schaefer, ASC, Michael Goi, ASC and Peter Menzies Jr., ACS. 
 
She is based in New Orleans. 
 
CHRISTOPHER PETERSON (Costume Designer) has designed the costumes for Magic Mike and Magic 
Mike XXL as well as Wilson, Rings and Deliver Us from Evil. His costume designs also can be seen in 
Martin Scorsese’s The Irishman. 
 
As assistant costume designer, his credits include Carol, The Wolf of Wall Street, Blood Creek, 
Duplicity, Body of Lies, Across the Universe, The Departed, All the King’s Men, Hitch, The Door in the 
Floor, Maid in Manhattan, Music of the Heart and many others. Peterson’s television credits include 
designing costumes for “Hostages,” “People in New Jersey” and “Suits.” As assistant costumer, he 
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worked on “Blue Blood,” “Angels in America” and “Boardwalk Empire,” for which he received an 
Emmy® nomination. 
 
AFFONSO GONÇALVES (Editor) has edited well over 30 films, including three Sundance Film Festival 
winners: Benh Zeitlin’s Beasts of the Southern Wild, Debra Granik’s Winter’s Bone and Ira Sachs’ 
Forty Shades of Blue. Gonçalves’ other film credits include Tanya Hamilton’s Night Catches Us, Jim 
Jarmusch’s Only Lovers Left Alive and Sachs’ Love Is Strange. He teamed up with Todd Haynes on the 
mini-series “Mildred Pierce” and again on the movies Carol and Wonderstruck, and he also worked 
on the series “True Detective.” His additional editing credits include Paterson, The Ciambra, Marfa 
Girl 2 and the upcoming Wendy and Pacified. He also edited Jim Jarmusch’s Iggy Pop and the Stooges 
documentary Gimme Danger. 
 
ROB BILOTT (Inspiration for the film / Consultant) represents a diverse range of clients on a wide 
variety of matters involving federal, state and local environmental laws. For more than 27 years, he 
has handled environmental issues of regulatory compliance, permitting and corporate/real estate 
transactions, as well as all aspects of litigation arising from such issues, from administrative hearings 
to multi-party, complex multidistrict litigation, mass torts and class actions. 
 
Bilott is a cornerstone of Taft Stettinius & Hollister LLP’s Environmental, Litigation and Product 
Liability and Personal Injury teams. With an aptitude for handling complex and nuanced matters, 
Bilott’s work has kept him at the forefront of environmental and regulatory litigation, mass tort and 
compliance issues. He has handled matters involving highly complex and emerging scientific issues 
with some of the nation’s leading medical, technical, scientific and regulatory experts and advisors. 
Such matters have included hazardous, solid, medical and infectious wastes, emerging and 
unregulated chemicals, per- and polyfluoroalkyl substances (PFAS), such as PFOA and PFOS, air and 
water pollution and permitting, medical monitoring, Brownfield Redevelopment, landfill regulation 
and permitting, wastewater treatment, and chemical risk assessment, regulation and testing. 
 
During his time at Taft, Bilott has sought out and defended against class certification and, in perhaps 
his most widely-known case, has served as co-lead counsel of the Plaintiffs’ Steering Committee in 
multi-district litigation involving thousands of individuals with serious disease claims attributable to 
their exposure to PFOA (C8) released into their drinking water by DuPont. His continued 
representation for those affected by the exposure resulted in DuPont settling 3,535 cases for $670.7 
million without admitting wrongdoing. Suits against DuPont, its spin-off Chemours and 3M on behalf 
of all Americans who have PFOA/C8 in their blood are ongoing, with Bilott as council. 
 
Bilott has proudly represented Taft and his community as a board member of Less Cancer, as a 
member of the Cincinnati Academy of Leadership for Lawyers (CALL) Class V and as a former chair of 
the Cincinnati Bar Association’s Environmental Law Committee. He received his undergraduate 
degree from New College and earned his J.D., cum laude, from the Ohio State University College of 
Law, where he served as managing editor of the Law Journal. He is a Fellow in the Right Livelihood 
College and an Honorary Professor at the National University of Cordoba in Argentina.  
 
In 2017, Bilott was awarded Sweden’s “alternative Nobel Prize”—Laureate, Right Livelihood Award—
for exposing the risks of C8. His list of awards also includes MVP for Class Action Honoree Law360 
(2017); Class Action Honoree, Kentucky Super Lawyers (2017–present); Honoree, Best Lawyers in 
America®, Environmental Law, Litigation–Environmental (2010–present); Leading Lawyer Honoree, 
Cincy Magazine, Environmental Law (2008–present); Top Local Plaintiff Litigation Star Honoree, 
Benchmark Plaintiff (2011–present); Top 100 Trial Lawyers in Ohio Honoree, National Trial Lawyers 
Association (2008–present); Clarence Darrow Award Honoree, Mass Tort Bar (2014); Trial Lawyer of 
the Year Award Honoree, The Trial Lawyers for Public Justice Foundation (2005); Member, The 
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National Trial Lawyers: Class Action Trial Lawyers Association Top 25; and Lawyer of the Year 
Honoree, Best Lawyers in America® (2019). 
 
His further list of professional affiliations includes Kentucky Bar Association Member, American Bar 
Association Member, American Bar Foundation Fellow, and Cincinnati Bar Association Member. 
Additional community involvement includes Giraffe Heroes Project “Giraffe Hero” Commendation 
2016; Greening Our Children “Champion for Children” Award 2016; Working in Neighborhoods 
(“WIN”) WIN Hall of Fame 2016; Rotary Club of Cincinnati Member; and New College Alumni/ae 
Association Board of Directors.  
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